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4 Museums as agents of social change and development
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6 Museums for social harmony
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8 Museums (memory + creativity = social change)
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9 Museums and Contested Histories: Saying the unspeakable in museums
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22 Museums as Cultural Hubs: The Future of Tradition
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ICOM Museum Day Themes:

Benevolent Intents or Endeavoring All in One Entity?
Sajedeh Bijanikia™

Masters’ of Museum Studies

Abstract

For 40 years, ICOM has introduced themes annually for ICOM Museum Days (IMD)
in order to direct the initiatives of its following institutions. The progress of these
themes can reveal ICOM’s standpoint in response to the current issues. This also
illustrate the process of redefining public and professional perception of museums
and their roles in the society. Yet in such an investigation, the historic, political and
economic context needs to be taken into consideration. This article tries to study
the changes and progress in IMC themes and their relation to the museum notion

of ‘inclusion’ by adopting historical analytical method.

Keywords: International Council of Museums (ICOM), ICOM Museum Day themes

(IMD), inclusion
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